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COMING EXHIBITIONS 


the 
the 


HIEF in importance among 
February exhibitions will be 
twentieth annual display of 

works by artists of Chicago and vicinity. 
This will open Tuesday, February 8. 
Ever since the organization of the Art 
Institute there have been annual ex- 
hibitions held in its galleries by Chicago 
artists. At first these exhibitions were 
held by groups of artists, but during the 
past twenty years they have been open 
to all the artists of Chicago. The artists 
select their own juries, hang the pictures, 
and award the prizes. The Art In- 
stitute pays all expenses of the exhibition. 
There is no city in America where the 
artists are more united nor where they 
work in greater harmony. There is no 
city where local artists have so many 
galleries at their disposal nor where so 
many pictures are annually exhibited. 
Our artists have had excellent oppor- 
tunities for education both at home and 
abroad. The annual exhibitions by Chi- 
cago artists have been steadily increasing 
in merit and now compare favorably 
with the best of other local exhibitions. 
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They provide the opportunity for per- 
sons of this city to become acquainted 
with what is being accomplished here 
and to purchase the most recent work 
by Chicago artists. 

On February 16 Mr. Ernest Haskell’s 
work will be installed in Gallery 45 until 
the end of the month. His exhibition 
will comprise drawings and prints which 
record his progress, from his first suc- 
cessful work in pen and ink to his latest 
etchings and dry-points in California. 
Besides the etchings, dry-points and the 
pen drawings, the collection will include 
portrait drawings, silver-points, mono- 
types, and engravings. Mr. Haskell is a 
New Englander who has not studied in 
any school. Up to 1900 he did caricatures 
and theatrical posters; then, influenced 
by Da Vinci’s rules for artists, he began 
to work in silver-point, which is a dif- 
ficult because it permits no 
erasures or changes in drawing. Mr. 
Haskell studied and worked at the re- 
productive arts abroad, mostly in Paris 
Up to three years ago he 


medium 


and London. 
painted also, and he is still doing portrait 
drawing. In the exhibition here Mr. 
Haskell will arrange his work so that it 
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will be of educational value primarily, 
since it will illustrate the evolution of the 
artist from a draughtsman in pen and ink 
to an engraver of real merit. 

Six exhibitions will be in progress dur- 
ing March, beginning on the ninth. The 
south and east galleries will contain these 
displays. Works by the Guild of Boston 
Artists will include fifty-five paintings 
and fifteen miniatures. Alson Skinner 
Clark will present his Panama canvases, 
which were shown at the Panama- Pacific 
International Exposition. Ben Foster of 
New York will exhibit thirty landscapes. 
Anna V. Hyatt, also of New York, will 








show about thirty pieces of sculpture. 
The Chicago Society of Etchers will 
hold its sixth international exhibition of 
etchings. It is too early to estimate the 
number of etchings which will be pre- 
sented in this display. From the increased 
number of applications for entry-blanks, 
however, it is probable that this will be 
the strongest collection yet shown by the 
society. 

Through the efforts of Gustave Bau- 
mann, a comprehensive exhibition by con- 
temporary block-print artists has been ar- 
ranged for the first two weeks of Feb- 
ruary to be installed in Gallery 45. 





Rustam LaAssogks GAHAR OF GAHAN 
FROM THE COLLECTION OF AMBROSE CRAMER 
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g@N exhibition of 


notable interest last 
month was the loan 
of Chinese 
collected under the 
auspices of the An- 


curios 


tiquarian Society of 
the Art Institute of 
Chicago. The for- 





mal opening of this 
unique and interesting collection was the 
occasion of the annual reception of the 
association, to which only members of the 
society and guests are invited. Owing to 
the exhibition being installed on the 
second floor, the reception was held both 
in the upper galleries and in the rooms of 
the society on the main floor. For the 
purpose of conducting the guests from 
one group to the other, students attired 
in Chinese robes acted as ushers. The 
guests met upstairs and viewed the ex- 
hibition, later visiting the galleries below 
for tea and a social gathering. 

For the installation of the Chinese 
objects, Mr. Arthur Heun arranged a 
color scheme of yellow and gold accented 
with black. The Oriental feeling was 
further enhanced by the addition of 
Chinese rugs on the floor. In the main 
floor rooms appropriate floral decorations 
contributed to the pervading Chinese 
spirit. 

Most important chronologically are 
the examples of Han pottery. These are 
ornamented in low relief. They are well 
preserved, showing, as the chief mark of 
their age, a delicate iridescence over their 
surfaces. The Han dynasty dates from 
200 B. C. to 220 A. D., and the pottery 
of this dynasty is the earliest that has 
been found. A single piece of bronze 
belonging to this epoch is also shown. 
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Among the most interesting objects 
are several mortuary figures from the 
Tang dynasty (618-906 A. D.).  In- 
cluded in this exhibit are some of the 
most perfect and noteworthy specimens 
of the kind known, comparing favorably 
with those in museums of this country 
and Europe. To the Tang dynasty also 
belong a stone figure besides some pieces 
of pottery. the 
dynasty (960-1279 A. D.) are pottery 
examples including creamy grays, blues 


Representing Sung 


and dark purples, and a painting on silk. 
The exhibits the Yuan 
dynasty (1280-1367 A. D.) comprise 
typical of reticulated and 
sculptured vases in rich, dark colors, 


shown from 


examples 


pottery figures and paintings. 

A suit of armour for an emperor or 
a commander-in-chief forms one of the 
exhibits representing the Ming dynasty 
(1368-1644 A. D.). Tile figures for 
roofs, porcelain temple jars, white ware, 
celedon, cloissone and paintings are some 
of the rare examples from this dynasty. 

Three choice wares of the Kang Hsi 
period (1662-1722 A. D.)—sang de 
boeuf, peach blow and apple green— 
Other 
important specimens include: ivory and 
cinnabar lacquer from the Chien Lung 
period (1736-1795 A. D.), the culmi- 
nating epoch of the art; paintings from 
the Yuan dynasty; weavings from the 
Chien Lung period; embroideries from 
the Kang Hsi and Chien Lung periods; 
mandarin robes from the Kang Hsi and 
Chien Lung periods and an extensive 
collection of snuff bottles. 

The exhibition, which has been ex- 
ceptionally well attended, is installed in 
Rooms 27, 28 and 30. It will remain 
until February 3. 


are represented in the collection. 
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PorTRAIT OF Mrs. CHARLES GIFFORD DYER—By JOHN S. SARGENT 
PRESENTED BY THE FRIENDS OF AMERICAN ART, 1916 
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<sEXHIBITION 
FOF PERSIAN 
MANUSCRIPTS 


—Persian illuminat- 





ed manuscripts are 
ever increasing in 
interest and rarity 
and the collection 
recently loaned to the 
Museum by Mr. 
Ambrose Cramer of Lake Forest is of 
high artistic value. Added to the finish 
and depth of color in the wonderfully 
beautiful miniatures of these examples is 
the calligraphy of which the Persians 
were unrivalled masters. The master- 
pieces of binding in which the works of 
the best writers were usually enclosed 
are particularly well represented. 
Possibly the finest volume in the set is 
the Shah-namah or book of Kings by the 
celebrated epic poet Firdausi. It is a 
chronicle portraying the national history 
of Iran from the earliest Pishdadian 
ruler down to the death of the last 
Sasanian king about 641 A. D. This 
manuscript is made up of 700 leaves of 
native glazed paper, each page compris- 
ing four divisions surrounded by a bor- 
der, while sixty miniatures multi-col- 
ored and enhanced with both gold and 
silver illustrate the principal events in 
The volume is bound in a 
with 


the poem. 
contemporary lacquered 
design in gold and blue on a red ground. 

The romantic poem Yusuf and Zu- 
laikha or Joseph and Potiphar’s wife, 
(seventeenth to eighteenth century), is a 
small folio formerly in the Robert Hoe 


binding 


collection. It is written upon bombycine 


paper, two columns to a page, embel- 


borders of gold and blue. 


lished with 
There are 43 miniatures as illustrations 


14 


and the binding is of red morocco with 
blind pressed designs forming panels in 
gold and color. 

The manuscript of Nushirvan’s Ris- 
salah in a Persian lacquered binding, 
painted outside and inside with orchids, 
roses and nightingales on a gold flecked 
ground, is a treatise upon mysticism and 
poetry. It was written on bombycine 
paper on an ornamented gold ground 
within lines of gold and colors probably 
by Muhammad Ismael al Shiraze, in the 
year 1234 of the Hejira. (c. 1818 A. 
D.) It contains 13 miniatures and many 
elaborate borders. 

The Bhagavad-Gita or Book of Divine 
Songs, a Sanskrit manuscript of the 
second part of the 18th century is also 
elaborately executed but possibly not so 
interesting as a copy of the Koran of the 
same century. This is an Arabic manu- 
script written in small black and white 
characters with marginal ornaments and 
numerous blue borders 
bombycine paper. The old Persian bind- 
ing is of brown morocco with sunken 


and _ gold on 


and foliage in gold. 

The Koran of Bahadore Shaw, the 
last of the Mogul emperors, is inscribed 
“Taken from the Palace of Delhi from 
the King’s Chamber, 20th Sept., 1857. 
The Coghill Fusiliers.” Binding is lac- 
quered outside, with arabesque pattern in 
colors on green ground with central 
medallion and corners in gold; and inside 
with bouquet of many flowers in colors 
on brown ground framed in with bands 
and small flowers. 

Included in the collection are several 
lacquered and painted mirror boxes, and 
book covers with kings and courtiers, 
birds, flower embellishments and a series 


B. B. 


of single page paintings. 
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THE ANNUAL MEETINGS AND REPORTS 


ANUARY 11 and 13 were the dates 
on which were held the annual 
meetings of the Governing Mem- 

bers and Trustees of the Art Institute. 
All the officers and trustees were re- 
elected. Mr. Arthur T. Aldis 
elected a trustee to fill the vacancy 
caused by the death of Mr. Albert A. 
The same committees were 


was 


Sprague. 
re-appointed. 

The thirty-seventh Annual Report of 
the Trustees, which was presented at the 
meeting of the Governing Members, re- 
views the general growth of the Institute 
during the year just ended. ‘The attend- 
ance for 1915 was over a million, an in- 


crease of about 60,000 over the preceding 
year. The membership gain was as fol- 
lows: Annual members, 1,692; life mem- 
bers, 298. The amount received for mem- 
berships was $88,716.04, a gain of $21,- 
055-73 over the receipts of 1914. From 
these receipts the life membership and 
governing life membership fees, amount- 
ing to $30,600, were added to the Life 
Membership Fund which increased it to 
$198,700. The interest on this fund is 
used for the operating expenses of the 
Institute. The Annual Report for 1915, 
giving a complete record of the work of 
the Art Institute for the past year, will 
be mailed to members as soon as printed. 


NOTES 


OAN EXHIBITION OF PRINTS 
—A small but rare collection of 
eleven pastels and prints by James 

McNeill Whistler has been lent to the 
Art Institute by Mr. Marshall Field, 
and is on exhibition in the Print Depart- 
ment, Gallery 45. 


THE SARGENT Portrait—The latest 
gift to the Institute from the Friends of 
American Art is a portrait of Mrs. 
Dyer by John Singer Sargent. This is 
essentially a painter’s painting and is 
particularly admired by the artists. Its 
date is 1880. The picture represents a 
slender woman in black seated against a 
rich brown background. The figure is 
in profile, the head is turned looking out 
of the canvas and the hands are folded 
loosely in the lap. 

Mrs. Dyer was the wife of Charles 
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Gifford Dyer, the artist, who lived 
abroad some forty years and was well 
known to Sargent and other members 


of the Italian colony. 


Winstow Homer WATER CoLors — 
Simultaneously with the opening of the 
regular exhibitions last month Mr. Mar- 
tin A. Ryerson placed on view a loan col- 
lection of twenty Winslow Homer water 
colors in Gallery 47. The Art Institute 
appreciates the privilege of exhibiting 
these paintings, particularly as there are 
so few examples of water colors by this 
artist in Chicago. These present the 
rude coast and fishing themes that are 
characteristic of Homer’s brush. They 
are very personal in their message and 
are executed with the virile technique 
of their author’s 


which is distinctive 


aquarelles. 
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ILLUMINATED Manuscripts — The 
Art Institute has fortunate in 
acquiring six more manuscripts from 
the collection of Mr. Wilfrid M. 
Voynich. This exhibition went from 
here to the University of Michigan, the 
University of Illinois, the Albright Art 
Gallery, Buffalo, and thence to other 
museums. 

The manuscripts purchased for the 
Art Institute were selected, of course, 
from the decorative standpoint. Most 
important is a Biblia Pauperum, or bible 
for the poor, consisting of a remarkable 
set of fifty-eight pictures, illuminated on 
It is a French manuscript 


been 


thick vellum. 
of the twelfth century. 

Other purchases are a Book of Hours, 
Paris work of the fourteenth century, 
with twelve full page miniatures and 
numerous borders; a Book of Hours, 
richly illuminated with twenty-eight 
miniatures, written in Limoges in the 
early fifteenth century; and a late four- 
teenth century Book of Hours, written 
in French and Latin and decorated with 
twelve full page miniatures and two 
smaller ones. Very small in size, but 
richly illuminated, is a Flemish Book of 
Hours, of the late fifteenth century. It 
has fifty full page miniatures and about 
one hundred and thirty-five borders, on 
very fine vellum. There is included also 
a fine specimen of fourteenth century 
Paris work in a book of Psalms and 
Hymns, written in French and orna- 
mented with borders and many thou- 
sands of initials. 

It is hoped that these fine manuscripts 
will form the foundation of an important 
manuscript collection. They are now in- 
stalled, with the manuscripts previously 
reported, in the Antiquarian rooms. 
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OrHer MuseumMs—Among the re- 
cent acquisitions of the Toledo Museum 
is a fourteenth century illuminated 


manuscript. This was purchased from 
the W. M. Voynich collection which was 
shown at the Art Institute last autumn. 
It is a gift of Dr. Frank W. Gunsaulus. 
President E. D. Libbey of the Toledo 
Museum also gave from the Voynich col- 
lection the complete printed work of 
the 
These two 


Bartholomeus Angicus Glanville, 
author of the manuscript. 
gifts will be installed in a gallery de- 
voted to records of human achievement 
from Babylonian tablets down to mod- 
ern printing and engraving. 

At the Metropolitan Museum last 
month a special exhibition was held by 
students of the New York School of 
Applied Design for Women. In dis- 
plays of this sort the value of museum 
collections in educating students of ap- 
The ex- 


hibition in question is the result of class 


plied design is clearly shown. 


meetings for the purpose of examining 
originals and adapting designs from the 
examples studied. 

Between the Albright Gallery of Buf- 
falo and the Detroit Museum there was 
an interesting exchange of courtesies last 
month in the loan from each of these two 
museums to the other of a carefully se- 
lected group of works. This was not 
only profitable to art lovers in both cen- 
ters but it was indicative of the liberal 
spirit of mutual assistance now prevail- 
ing among American museums. Instead 
of the old-time jealousies, which 
gendered strict guarding of collections 
within the museums where they were 


en- 


owned, this more generous attitude con- 
tributes toward a nation-wide acquaint- 
ance of public art treasures. 
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THE SCAMMON LECTURES 


OR the first time since their foun- 
dation the Scammon Lectures will 
treat of the subject of prints. This 

branch of art will always necessarily be 
of secondary importance to people, as 
compared with painting and sculpture, 
but the Art Institute possessing such fine 
collections as its etchings by Char'es 
Meryon and Anders Zorn will do its 
best to inspire Chicagoans with a love 
for good prints. 

The Scammon Lectures will be de- 
livered by FitzRoy Carrington, an 
acknowledged authority in the field of 
the graphic arts, Curator of Prints at 
the Museum of Fine Arts, Boston, and 
lecturer on the History and Principles 
of Engraving at Harvard University. 
Mr. Carrington was born in England, 
and came to the United States at the age 
of seventeen years. After following va- 
rious pursuits for a short time, such as 
farming in Minnesota and working for 
a railroad, he went to New York and 
entered into the service of Frederick 
Keppel & Company, in which he was 
partner and general manager from 1899 
to 1913. Therefore, he has always been 
a man of practical affairs; and in his 
work at the Boston museum and at 
Harvard he is using the same methods 
to increase public interest in prints that 
proved successful in maintaining a busi- 
ness devoted to the sale of prints. 


The Fogg Art Museum at Harvard 
and the Boston museum have large col- 
lections of prints and, having a good rep- 
resentation of the work of old masters, 
are unusually rich in material for the 
study of the history of engraving. Mr. 
Carrington, with his comprehensive 
knowledge of prints and his good judg- 
ment in directing the growth of a col- 
lection, is striving to build up a col- 
lection as nearly historically complete as 
possible, which will compare favorably 
with those in the great museums abroad. 
In doing this he desires to codperate 
with other museums and with print-col- 
lectors throughout the country, and 
eventually to organize a National So- 
ciety of Print Lovers in America. His 
great zeal for making public institutions 
useful is being finely shown in his or- 
ganization of a Children’s Art Museura 
Association in Boston. This project is 
such an important one that it will re- 
ceive more adequate notice in a future 
BULLETIN. 

Besides being an honorary M. A. of 
Dickinson College, Pa., a curator and a 
university lecturer, Mr. Carrington is 
the author of several books, among them 
“The quiet hour,” and editor of “Prints 
and their makers” and of the Print-Co!- 
lector’s Quarterly, the only art journal 
published in America which treats ex- 
clusively of prints and drawings. 
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SCHOOL 


T the opening of the winter term 
a pottery class was started in the 
night school. This class is con- 

ducted by Miss Laura Van Pappelendam, 

instructor of the regular day classes, and 
is held on Friday evenings. 

The Designers’ Association has made 
elaborate preparations for three per- 
formances of their annual play, The Art 
Student 1920, which is termed ultra 
modern drama and which promises to be 
unusually good. All the scenery and 
costumes have been designed and ex- 
ecuted by the students themselves. 

The Art Student, the magazine which 
the students are publishing, has founded 
a new organization known as the Art 
Student Fellowship. The purpose of this 
organization is to carry out some of the 
plans for promoting student interests 
which the magazine has already sug- 
gested in its pages. All members of the 
school are invited to join, the only quali- 
fications for membership being a desire 
to arouse the community to action. Not 
only are members of the school invited to 
join, but members of the Institute and 
It is hoped by 
of the 


the public in general. 
bringing public and 
allied arts together, other than in print, 
that something of great benefit to the 
community in the way of needed build- 
ings and better facilities for artistic pro- 
duction will result. The Designers’ As- 
sociation have decided to give the pro- 
ceeds of their play toward The Art Stu- 
dent Building Fund. Already the Ath- 
letic Club has started a fund for erecting 
a gymnasium in connection with the 


students 


school. 
One of the younger architects is at 
work on plans for a new studio apart- 
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ment building, to be erected on the 
North Side chiefly for the residence of 
students, who feel that a structure of 
this character is badly needed. 

In a competition for the interior dec- 
oration of a Pullman dining car for the 
Chicago, Burlington & Quincy Rail- 
road, two students of the class in third 
year design were the successful contest- 
ants. Arthur R. Larson, of Chicago, 
received the first prize and Miss Verna 
Keays, the second. 


ACTIVITIES AMONG THE FACULTY— 
Mr. John W. Norton has recently com- 
pleted a series of mural paintings for the 
Hamilton Park House. 

A joint exhibition of paintings by the 
Misses Jeannette Buckley and Margaret 
Baker was held during the early part of 
December in the Harvester Building. 
Twenty-seven paintings were sold from 
this exhibition. 

BENEFIT EXHIBITION FOR FRENCH 
Artists—lIn recognition of their “large 
debt of gratitude to Paris,” forty artists 
of Chicago placed on view in Gallery 25 
January 31, to last through February 


5, 
one canvas each for the benefit of the 
Appui aux Artistes. Desiring promptly 
to turn their pictures into food, the paint- 
ers have reduced prices to only a fraction 
of their regular rates. Every dollar from 
sales will go to the Appui aux Artistes. 
Hence, every purchase may be regarded 
as a donation to the artists stranded in 
Paris whose ordinary means of livelihood 
has been interfered with on account of 
the war. The canvases given are rep- 
resentative works and it is hoped that 
every one will be sold for this cause. 
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ASSING EX- 
HIBITIONS IN 
LIBRARY —A 
feature of interest in 
the Ryerson Library 
is a changing exhibi- 
tion of manuscripts 
and rare publica- 
tions. The first dis- 
play of this sort was 
a collection of man- 





Dr. B. L. Riese. 
July to October last year. Then followed 
an exhibition of the work of Mrs. S. S. 
Frackelton. At the close of this display 
early in December, the cases were filled 


uscripts owned by 
This was held from 


with six volumes of catalogues of the J. 
Pierpont Morgan collections. In this set 
there were three out of the four books on 
miniatures, one on jewels and works of 
art, one on watches and two on Chinese 
porcelains. ‘These publications belong to 
limited editions the plates of which have 
been destroyed. 

In January these catalogues of the 
J. Pierpont Morgan collections were 


taken from the exhibition cases and were 
replaced by a few examples from the 100 
reproductions in Series 2 of drawings in 


the Royal Gallery of the Uffizi at Flor- 
ence. These will be changed from time 
to time until the majority of them have 


been on exhibition. 


FRENCH AND BELGIAN EXHIBITION— 
Last month the Art Institute was enabled 
to offer the public a large portion of the 
French and Belgian exhibits from the 
Panama-Pacific Exposition. There were 
one hundred and ninety-nine works in- 
cluding paintings and sculpture shown in 
the collection, which occupied five of the 
temporary exhibition galleries. This ex- 
hibition gave those who were unable to 
attend the exposition an opportunity of 
seeing some of the works exhibited there. 


OperA ProGraMs—For February the 
program of the Sunday evening opera 
concerts is as February 6, 
Thais; February 13, La Boheme; Feb- 
ruary 20, Mignon; February 27, Manon. 
These concerts which, as usual, will be 


follows: 


interpreted by prominent soloists, will be 
given under the auspices of the Sunday 
Concert Committee of the Chicago 
Woman’s Club. In order to help defray 
the expenses, an admission fee of twenty 
cents is charged. 
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ANNOUNCEMENT 
EXHIBITIONS 
FEBRUARY TO JULY, 1916 


January 21 to February 3—Exhibition of Chinese curios, under the auspices of 
The Antiquarian Society of the Art Institute of Chicago. 

January 31 to February 5—Exhibition of forty paintings by Chicago artists. 
Benefit, French artists. 

February 1 to February 15—Exhibition of block prints assembled by Gustave 
Baumann, of Chicago. 

February 8 to March 5—Twentieth annual exhibition of works by artists of 
Chicago and vicinity. 

February 15 to February 28—Exhibition of etchings, engravings, pen drawings 
and monotypes by Ernest Haskell. 

March 9 to April 2—(1) Exhibition of works by the Guild of Boston Artists. 
(2) Exhibition of paintings by Alson S. Clark. 
(3) Exhibition of paintings by Ben Foster. 
(4) Exhibition of sculpture by Anna V. Hyatt. 
(5) Exhibition of sculpture by Charles Haag. 
(6) Sixth annual exhibition of American etchings, under the management 

of the Chicago Society of Etchers. 

April 6 to April 23—Annual architectural exhibition. 

April 13 to April 20—Exhibition of Newark posters. 

April 25 to May 7—Annual exhibition of the Art Students’ League of Chicago. 

May 11 to June 9—Annual exhibition of American water colors, pastels and 
miniatures, including the “rotary exhibition” of the American Water Color 
Society. 

June 16 to July s—Annual exhibition of the work of students of the Art Institute. 

July 11 to August 15—Swedish art exhibition from Panama-Pacific International 
Exposition. 


LECTURES AND CONCERTS 
For MEMBERS AND STUDENTS—FULLERTON MemoriAL HALL AT 4 P. M. 


FEBRUARY AND MARCH, 1916 
THE TUESDAY AFTERNOON COURSE 


February 1—Lecture. “The seven wonders of the ancient world,” by Dr. Edgar 
J. Banks. 

February 8—Concerts (2:30 and 4:00). By members of the Chicago Orchestra. 

February 15—Lecture. “Ancient America at the San Diego Exposition,” by Mrs. 
Herman J. Hall, Museum Instructor, the Art Institute of Chicago. 
Illustrated by slides. 

February 22—Lecture. “American Paintings in the Panama-Pacific International 
Exposition, 1915,” by Charles Francis Browne, painter, Chicago. Illustrated 


by slides. 
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February 29—Concerts (2.30 and 4:00). By members of the Chicago Orchestra. 

March 7—Lecture. “From the beginnings to Martin Schongauer,” by FitzRoy 
Carrington, Boston. Illustrated by slides. 

March 9 (Thursday)—Lecture. “Italian engraving: The Florentines,” by 
FitzRoy Carrington, Boston. Illustrated by slides. 

March 14—Lecture. “German engraving: The Master of the Amsterdam 
Cabinet and Albert Diirer,’ by FitzRoy Carrington, Boston. Illustrated 
by slides. 

March 16 (Thursday)—Lecture. “Italian engraving: Mantegna to Marcantonio 
Raimondi,” by FitzRoy Carrington, Boston. Illustrated by slides. 

March 21—Lecture. ‘Some masters of portraiture,” by FitzRoy Carrington, 
Boston. Illustrated by slides. 

March 23 (Thursday)—Lecture. “Landscape etching,” by FitzRoy Carrington, 
Boston. Illustrated by slides. 

March 28—Concert. By the Chicago Amateur Musical Club. 


LECTURES ON PAINTING 


Charles Francis Browne, painter, Chicago—‘‘Ancient and Renaissance painting.” 
Ten lectures illustrated by the stereopticon. Friday afternoons at 4 o’clock, 
beginning March 24. The special topics and dates will be found on page 150. 
This series will include the history and development of painting to the 
beginning of the nineteenth century. 


LECTURES ON SHAKESPEARE AND BRITISH PAINTING 


Dr. Frank W. Gunsaulus, Chicago—A series of three lectures illustrated by the 
stereopticon. Beginning Friday afternoon March 3, at 4 o'clock. These 
lectures are given at the opportune time of the tercentennial celebration of 
Shakespeare’s death. 


Mr. George W. Eggers, head of the Art Department of the Chicago Normal 
College, will deliver on Wednesday, February 9, a stereopticon lecture on 
“Tllustrators and illustrations.” Previous to his connection with the Chicago 
Normal College, Mr. Eggers was a practical illustrator. 

Miss Samuella Crosby will deliver in Fullerton Hall at 4 o’clock on Thursday, 
February 10, a lecture with slides on “The Work of the Public School Art 
Society.”” This lecture was prepared at the request of the American Federation 
of Arts and is now added to their list of circulating lectures. The slides are 
made from photographs taken in Chicago schools. Duplicates of lectures and 
slides will be available for rental by local societies after February 10 from the 
Chicago Public School Art Society. 

Dr. James P. Haney, Director of Art in the High Schools of New York City, will 
deliver in Fullerton Hall a lecture on the “Art of teaching art,” Wednesday, 
February 16, at 4 o'clock. This lecture will afford Chicago people an 
opportunity to learn something of the system of art education in the public 
schools of New York. The codperation between schools, museums and _ pro- 
fessional art societies is a conspicuous feature of the artistic development in 
that city. 
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CALENDAR OF 
LECTURES 1916 


February 


Mare 


April 


May 


BULLETIN OF 


1 Tues. 
7 Mon. 
8 Tues. 


Qg Wed. 


10 Thurs. 


14 Mon. 
15 Tues. 
16 Wed. 
21 Mon. 
22 Tues. 
23 Wed. 
29 Tues. 


3 Fri. 


> Tues. 


9 Thurs. 


14 Tues. 


15 Wed. 


16 Thurs. 


7 Fri. 


21 Tues. 


23 Thurs. 


24 Fri. 
28 Tues. 


31 Fri. 


7 Fri. 
14 Fri. 
21 Fri. 
28 Fri. 


5 Fri. 
12 Fri. 
19 Fri. 


26 Fri. 


NEARLY ALL 


Dr. Edgar J. Banks. 
T. E. Tallmadge. 
Concerts (2:30 & 4). 
George W. Eggers. 
Samuella Crosby. 

as 
Mrs. H. J. Hall. 
James P. Haney. 
gy 
No lecture. 


Tallmadge. 


Tallmadge. 


Charles F. Browne. 


Concerts (2:30 & 4). 


Dr. F. W. Gunsaulus. 
FitzRoy Carrington. 
FitzRoy 
FitzRoy Carrington. 
Dr. F. W. Gunsaulus. 
FitzRoy Carrington. 
Dr. F. W. Gunsaulus. 


FitzRoy Carrington. 


Carrington. 


FitzRoy Carrington. 
Charles F. Browne. 
Concert. 


Charles F. Browne. 


Charles F. Browne. 
Charles F. Browne. 
Charles F. Browne. 


Charles F. Browne. 


Charles F. Browne. 
Charles F. Browne. 
Charles F. Browne. 
Charles F. Browne. 
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IN FULLERTON MEMoRIAL HALL, AT 4 P. M., UNLESS OTHERWISE STATED, 


ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 


Seven wonders of the ancient world. 
Modern architecture in Europe. 
Members of the Chicago Orchestra. 
Illustrators and Illustrations. 
Chicago Public School Art Society. 
Architecture in U. S. to 1893. 
Ancient America at San Diego Expo. 
Art of teaching art. 

“Chicago School.” 

Holiday. 

American Paintings, Panama-Pac. Ex. 


Members of the Chicago Orchestra. 


Shakespeare and British painting. 
From beginnings to Schongauer. 
The Florentines. 

German engraving. 

Shakespeare and British painting. 
Mantegna to Marcantonio Raimondi. 
Shakespeare and British painting. 
Some masters of portraiture. 
Landscape etching. 

Painting. Early, including Roman. 
Chicago Amateur Musical Club. 


Painting. Early Christian, Byzantine. 


Painting. Italian, Early Renaissance. 
Painting. Italian, High Renaissance. 
Painting. Italian, Late Renaissance. 
Painting. Early German and Flemish. 
Painting. Dutch Masters. 

Painting. Lesser Dutch Masters. 
Painting. Fr., Francis I—-Louis XIV. 


Painting. France, Classic, Romantic. 





ATED. 


orld, 


stra. 


‘po. 


a. 
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ACCESSIONS TO THE LIBRARY 


The Library completed during De- 
cember its set of the first series of the 
Vasari society reproductions of drawings 
by old masters covering the years 1905- 
1915. These reproductions are taken 
from drawings in both public and pri- 
vate collections in Europe and Great 
Britain. The reproductions are in col- 
lotype and include some very fine colored 
facsimiles. Other important books added 
during the month are Bissing’s “Denk- 
maler Agyptischer Sculptur” and Col- 
vin's “Early engraving and engravers in 
England.” 

The following books are among those 
added during December: 

Anesaki, M.—Buddhist art in its relation to 


Buddhist ideals. 1915. 

Bissing, W. von.— Denkmaler Agyptischer 
Sculptur. n. d. 

Cole, Rex Vicat—Artistic anatomy of trees. 
1915. 


Colvin, Sidney — Early engraving and en- 
gravers in England. 1905. 

Jastrow, Morris, Jr.— Civilization of Bab- 
vlonia and Assyria. 1915. 

Kunz, George Frederick—Magic of jewels 
and charms. 1915. 


Middleton, J. Henry —I]luminated manu- 
scripts in classical and medieval times. 
1892. 

Rolland, Romain—Michelangelo. 1915. 


Rosenberg, Adolf—Geschichte des Kostiims. 
Pts. 1-20. n. d. 


Schulz, Walter — Die persisch - islamische 
Miniaturmalerei. 1914. 
Tapestry of Bayeaux. Folio. Seventeen 


colored plates. 1819-1823. 

luck, Edward, coll.—Some works of art be- 
longing to Edward Tuck of Paris. 1910. 

Tyndale, Walter—An artist in the Riviera. 
1915. 

Vasari society—Reproductions of drawings by 
old masters, 1905-1915. 








Museum Instruction—During the 
month of December, 1915, 1,191 persons 
received instruction. Of these 374 were 
children, who came in groups from dif- 
ferent schools in the city. 


ATTENDANCE 
MuseumM—tThe number of visitors at 
the Museum during December, 1915, 
was as follows: 


Average 


4 Sundays 24,403 6,099 

9 other free days 26,007 2,889 

18 pay days 11,002 611 
61,412 

The total attendance for the same 


period last year was 51,475, showing an 
increase of 9,937. 

Liprary— The number of visitors in 
Ryerson Library during December, 1915, 


was as follows: 





Day attendance— Dec. 
Students 3,245 
Visitors 644 
Consulting visitors 1,523 

Evening attendance 406 

Sunday attendance 1,387 

7,205 


attendance in the 


- The 


School during December, 1915, was as 


SCHOOL 


follows: 

















Men Women Total 
Day school 350 458 808 
Evening school 361 126 487 
Saturday school 125 326 451 
Total 836 910 1,746 
Students belonging to 
two schools 19 26 45 
Corrected total 817 884 1,701 
Lectures — The attendance at lec- 


tures and entertainments in Fullerton 
Memorial Hall during December, 1915, 


as follows: 


was 
5 lectures to members and students 1,061 
12 Sunday afternoon and evening 
concerts 4,895 
4 Saturday afternoon concerts 228 
3 students’ entertainments 1,126 
12 other lectures and musicals 4,215 
12,425 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 
OFFICERS 
CuHarces L. HUTCHINSON 

Martin A. RYERSON 
FRANK G. LOGAN 
Newton H. CARPENTER 
WiLuiaM F. Tuttle 
Ernest A. HAMILL 
WiLuiAM A. ANGELL 
NEWTON H. CARPENTER 


President 


Vice-Presidents 


Secretary 

Assistant Secretary 
Treasurer 

Auditor 

Director pro tem 
Curator of Decorative 

Arts Miss B. BENNETT 
Curator of Temporary 

Exhibitions CHARLES H. BURKHOLDER 
Membership Clerk Muss Grace M. WILLIAMS 
Librarian Miss SARAH L. MITCHELL 
Dean of the School THeopore J. KEANE 

The Art Institute of Chicago was incorpo- 
rated May 24, 1879, for the “founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of ob- 
jects of art, and the cultivation and extension 
of the arts of design by any appropriate 
means.” The museum building upon the Lake 
Front, first occupied in 1893, has never been 
closed for a day. It is open to the public 
every week day from 9 to 6; Sundays from 
12:15 to 10 P. M. Admission is free to mem- 
bers and their families at all times, and free 
to all upon Wednesdays, Saturdays, Sundays 
and legal holidays. Upon other days the en- 
trance fee is twenty-five cents. 

All friends of art are invited to become 
members. Annual Members pay a fee of ten 
dollars a year. Life Members pay one hun- 
dred dollars and are thenceforth exempt from 
dues. Governing Members pay one hundred 
dollars upon election and twenty-five dollars 
a year thereafter. Upon the payment of four 
hundred dollars Governing Members become 
Governing Life Members and are thenceforth 
exempt from dues. All receipts from life 
memberships are invested and the income 
only expended. Benefactors are persons who 
have contributed $25,000 or more. 

All members are entitled, with their fam- 
ilies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson Library upon art. 

LIBRARY 

The Ryerson Library, containing about 1o,- 
ooo volumes, 30,000 photographs, and 13,000 
lantern slides on art and travel, and the 
Burnham Library, containing about 1,500 vol- 
umes on architecture, are open every day, in- 
cluding Sundays, and Monday, Wednesday 
and Friday evenings. The collections of 
photographs and lantern slides are available 
as loans. A library class room is provided for 
groups of students who may wish to consult 
books or photographs. ‘The staff of the Library 
is always ready to assist in investigation. 
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BULLETIN 


The Bulletin is published eight times a year, 
monthly from January to May and from Octo- 
ber to January. The Bulletin is sent regu- 
larly to all members; to others the price is 
five cents a copy, fifty cents a year postpaid, 

PUBLICATIONS 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 

238 pages and 4g illustrations 
Catalogue of the Casts of Ancient Sculp- 

ture in the Elbridge G. Hall and other 

collections, by Alfred Emerson 

Part I. Oriental and Early Greek Art 

Part II. Early Greek Sculpture 
Catalogue of Etchings and Drawings by 

Charles Meryon. Howard Mansfield 

Collection 
Catalogue of Etchings by Joseph Pennell. 

Joseph Brooks Fair Collection 
Catalogue of Etchings by Anders Zorn. 

Wallace L. DeWolf Collection 

Catalogues of current exhibitions 
MUSEUM INSTRUCTION 

Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with Mrs. Hall in Gallery 14. 

Terms: One dollar per hour for single 
person, or for less than five persons. For 
groups of less than twenty, twenty-five cents 
a person; of over twenty, or clubs less than 
forty, five dollars. For clubs of over forty, 
ten dollars. Time limit: one and one-half 
hours. Regular class instruction, three dol- 
lars for twelve lessons. No single tickets. 

Chicago public school teachers, in groups 
or accompanied by classes, admitted free. 

REPRODUCTIONS FOR SALE 

Color prints of paintings belonging to the 
Museum (32 subjects at 25c. each, 8c. extra 
for mailing), photographs by the Museum 
photographer, and postcards (16 subjects in 
colors at 2 for 5c. and 205 subjects in one 
color at rc. each) are on sale. Reproductions 
by various art publishing companies are also 
available. An illustrated price list will! be 
sent on application. 

COPYING 

Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are nec- 
essary for sketching or for the use of hand 
cameras. 


5c to 


SCHOOL 
The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal 
Instruction and Architecture. 
Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 








